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An exhibition of 
contemporary design, 
a celebration of things 
made as they should be.



Ishinomaki Laboratory

Started in 2011 as a community workshop within the 
post-Tohoku earthquake and tsunami landscape, the 
Laboratory has gone on to develop a range of simple 
products in the spirit of do-it-yourself. Presenting a range  
of specially commissioned products from designers  
and architects including project founder Keiji Ashizawa, 
Tomoko Azumi, Fabien Cappello, Torafu Architects,  
Bahbak Hashemi-Nezhad, Taiji Fujimori, Tomás Alonso, 
Shigeichiro Takeuchi and Julian Patterson. 

 “Ishinomaki Laboratory is one of those companies that 
seems to have grown organically. Their furniture is made 
simply – there are no years of apprenticeship – but it is well 
designed and executed with skill. Ex-sushi chef Takahiro 
Chiba is factory manager and Tokyo architect, Keiji Ashizawa 
is the driver of the business. He had designed a restaurant 
for his friend in Ishinomaki, which opened four months 
before the tsunami. It was completely devastated along with 
the town. Ashizawa went to help his friends recover at least 
some of the kitchen so they could reopen. In this process of 
rebuilding, Ishinomaki Laboratory was born – originally as a 
community workshop where locals could come in to repair 
and fix things with tools, materials and technical assistance 
provided by volunteers from Tokyo. Ashizawa went on to 
design the Ishinomaki Bench, a simple, cheaply produced 
bench for local activities (including an open air cinema),  
and the Ishinomaki Stool, a step stool for evacuees living  
in temporary accommodation.” Reiko Kaneko

Mashiko Potteries

A collection of vessels, plates and bowls from the 
internationally acclaimed centre of ceramics, Mashiko.  
A town a few hours north of Tokyo, situated in the 
south-eastern part of Tochigi Prefecture, Mashiko has  
a history of ceramics that dates back to the mid-19th 
Century, producing anonymous, hand-made, functional 
objects of beauty. 

 “Mashiko is the area to which the potter Shōji Hamada 
returned after helping Bernard Leach build his kiln in 
Cornwall in 1920. Using local clay and glazes and heavily 
influenced by Sōetsu Yanagi’s Mingei principles, he made 
this small area of Japan famous for creating everyday pots 
and crockery. SCP showcases pottery from the Shōji 
Hamada kiln, where his grandson Tomoo Hamada oversees 
production, and from other local potteries in the area 
influenced by Hamada. The Mashiko potteries continue the 
idea of the unknown craftsman and do not usually sign their 
pots. As Tomoo Hamada, Shōji’s grandson told us on a 
drizzly day deep in the Japanese countryside, ‘The pot is no 
better off having your name on it. It’s like signing your face. 
Why would you do that?’” Reiko Kaneko

Shotoku Glass Company

A range of glassware from the Shotoku Glass Company, 
including the new Ando drinking glass designs by Jasper 
Morrison. Established in 1922, Shotoku was initially a 
manufacturer of glass for light bulbs, going on, in 1958,  
to become widely regarded for their Usuhari series of 
drinking glasses. Utilising incredibly precise hand-crafting 
techniques, they now produce a range of glassware  
notable for its thinness, strength and beauty.

 “Shotoku Glass shapes and forms are mostly utilitarian, but 
their skill in mass producing to this kind of quality is stunning. 
Their focus is not just beauty of form, but ‘beauty in utility’  
or Beautility. We watched the craftsmen working in a circle 
around a giant glass furnace in the early summer heat of 
Japan. Their craft was so well practiced, so rhythmic and 
meditative to watch.” Reiko Kaneko

Everyday Products

A special selection of everyday utilitarian Japanese 
products, made in the Mingei spirit. Products on show 
include designs by Sori Yanagi and a range of cleverly 
functioning kitchenware, tableware, utensils and cloths  
from Matsunoya and Metrocs.

 “I enjoy the quietness of these objects. The Sori Yanagi pieces 
have a good sense of both East and West. They are all good 
examples of everyday design that actually works. They 
almost act like reminders to designers that they are just one 
link in a chain, one that ends up with you heating up some 
water to make a cup of coffee, or flicking a wrist to open a 
bottle. I like that.” Sheridan Coakley

Fort Standard

Brooklyn-based duo, Fort Standard, present a selection of 
furniture and objects including new designs for 2014. A 
mixture of their first self-produced collection and a range of 
designs for clients SCP, Areaware and 1882 Ltd., their show 
expresses a confident design philosophy, which is based on 
simplicity and functionality. Fort Standard focus on the use 
of quality and lasting natural materials and their designs are 
notable for the use of elemental forms. Founded and run by 
Gregory Buntain and Ian Collings, Fort Standard is at the 
vanguard of contemporary American design. Products 
include the new Range table, bench and chair, the Tenon 
table designed for SCP, the Standing bowl collection, 
jewellery, utensils and ceramics.

 “Fort Standard have the same kind of entrepreneurial spirit 
the designers we worked with when we started SCP had. 
They enjoy the manufacturing process, experiment with 
process and often rediscover older, more simple 
manufacturing techniques like sand-casting. The elemental 
materials they use like wood, marble and metal also have  
an impact, giving their products a pleasing utilitarian feel. 
Although they are a young studio, their body of work already 
merits a show.” Sheridan Coakley

SCP

Presenting the new Autumn|Winter 2014 Collection, 
including designs from Reiko Kaneko, Lucy Kurrein, Andrea 
Stemmer, Donna Wilson, Alex Hellum and Mark McGinnis 
and new versions of designs by Faudet Harrison and 
Terence Woodgate. The collection features an impressively 
comfortable sofa, new developments in the terracotta 
tableware collection, an elegant wall-mounted shelving unit, 
an ingenious work stool and beautifully textured hand-block 
printed quilts. There are also new rug, tray and tea towel 
designs that use both vibrant colour and thematic 
illustrations.

Also on show is the complete Spring|Summer 2014 
collection that launched at the Salone del Mobile earlier in 
the 2014, featuring new furniture and accessories from Fort 
Standard, Lucy Kurrein, Donna Wilson, Andrea Stemmer 
and Faudet-Harrison. New tableware and lighting from Reiko 
Kaneko, and 2014 editions of classic SCP products by 
Jasper Morrison and Terence Woodgate. 
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This show, Simplified Beauty, is based on a single design 
value embodied in humble, simply made, mass hand-crafted 
products. It puts forward the idea that a lack of personality  
is something that makes objects beautiful. SCP has chosen 
three companies to showcase at the London Design Festival 
that embody this idea: Ishinomaki Laboratory, Shotoku 
Glass and the Mashiko potteries. Here, I hope to provide an 
introduction to this philosophy, explain how SCP developed 
the focus for the show and describe how I see this value 
relating both to design work today and to our notions of 
beauty.

SCP founder Sheridan Coakley first came across Ishinomaki 
Laboratory, a furniture maker in Japan, at a Paris trade show. 
The solid construction of their furniture combined with an 
unusual lightness of touch intrigued Sheridan, and prompted 
him to visit Japan to find out more. In June this year we 
visited Ishinomaki Laboratory, Shotoku Glass, and the 
Mashiko potteries and during the trip, the idea for this show 
came together. We wanted to discover more about their 
design principles. In our discussions with them, we began  
to understand that their design ethos was influenced by,  
and is in many ways, part of an older and larger movement 
known as the Mingei (民芸) movement.

Designs without personality

Mingei was developed by the thinker and critic, Sōetsu 
Yanagi (1889–1961), who in 1926 formally defined and 
named the movement which roughly translates as ‘Art of  
the People’. He travelled extensively, often with potter Shōji 
Hamada, collecting examples of Mingei crafts and created  
a purpose-built museum that still stands in Tokyo today. 
They put forward the idea that objects often regarded as 
plain, everyday, utilitarian such as pots, textiles, and other 
artefacts, are just as beautiful as artworks that hang in 
galleries. Yanagi was particularly fond of Korean pottery, 
which was mass-produced for everyday use by unknown 
craftspeople. These objects had no pretence; modesty  
was their virtue. He admired the artisans that made them 
because they didn’t force their personality or character onto 
the product, but instead were highly skilled at making large 

quantities, bringing costs down so their products could be 
bought cheaply and used widely.

Bernard Leach, the renowned British potter, was a good 
friend of Sōetsu Yanagi and Shōji Hamada and shared their 
ideas of Mingei crafts and beauty creating a cross pollination 
of cultural ideas. While Yanagi and Hamada admired old 
Asian folk crafts, they were also aware of William Morris.  
As Leach says, “Morris and his followers felt that there was 
no genuine heartbeat left in work and so they set out to print 
and weave and decorate with their own hands.” 2 Yanagi  
and Hamada were inspired too by Charles Eames, who  
they realised was a man who delighted in the development 
process within industrial design. As Leach recollects, 
 “Hamada said that he had met one man in America, Charles 
Eames, who had shown a way forward. He described the 
first meeting, together with Yanagi and myself, at his home 
near Los Angeles in 1954. He laid stress upon Eames’  
open acceptance both of the contemporary scientific and 
industrial world as well as the traditions of the past; upon  
his playful refusal to be chained by fear, and his constant 
inventiveness and domination of the mechanical by a new 
freedom of intuition and joy in making.” 3 

Invisible designers today

A hundred years down the line, I think we can draw a parallel 
today. Naoto Fukasawa and Jasper Morrison are two 
like-minded industrial designers working together (Fukasawa 
is director of the Mingei-kan, handed down from Sōetsu 
Yanagi’s son, Sori, himself a respected industrial designer). 
Enthusiastically sharing ideas, they have developed the 
concept of Super Normal, in which the subtle qualities of 
objects are discovered through use rather than design. 
What’s interesting to me is their contemporary interpretation 
of parts of the Mingei philosophy. Just as Bernard Leach and 
Shōji Hamada used to talk about the ‘completeness’ of a  
pot, Fukasawa and Morrison talk of the ‘completeness’  
of industrially produced objects where the design or the 
designer is invisible. Products are complete only when used, 
and the ultimate test of a product is “how we age with it”. 4
 
The philosophies of Mingei, Super Normal, Bauhaus and 
Modernism advocate something that is elemental and 
stripped down. But far from taking anything away, their 
user-centric approach creates only what is necessary, 
without waste, as can be seen in the pared back designs of 
the Ishinomaki Laboratory. Sheridan was first excited by the 
Bauhaus and Modernist tradition and has created products 

that have become design classics; today he continues to 
showcase designs that excite him. In an industry that is 
swayed by names, reputation and the nature of trends and 
fashion, SCP is testament to his anchored taste and 
aesthetics over the last 29 years. 

Beauty in the moment

Those five short days in Japan, meeting with people 
genuinely passionate about their craft, stimulated my interest 
in what it is to be a designer and my quest for true beauty. If  
I think back to what I’ve found most beautiful so far, I think of 
moments, not objects. I practice Kyudo, Japanese archery, 
and am familiar with the idea of zanshin, remaining spirit. It’s 
the moment just after the arrow is released, the moment that 
reveals all. A shot without desire, no personality, but with 
energy and life. The most beautiful shooting is by archers 
who show no desire to hit the target, but have the right 
intentions and are full of vitality. I think the idea of ‘remaining 
spirit’ works with physical objects, both mass produced and 
crafted. I can see that same energy in Hamada’s description 
of Eames, and the energy Eames puts into designing each 
product. 

The dynamism of people and the energy they create were 
very clear during our visit to Japan. At Ishinomaki Laboratory, 
chance meetings in the extraordinary circumstances of the 
tsunami, had produced a special energy and DIY spirit which 
permeates their work. Sheridan was excited too by Shotoku 
Glass, still producing in Tokyo with extremely skilled 
craftsmen, and the continuing Mingei tradition at the Mashiko 
potteries. He was able to make meaningful connections with 
people in Japan who are passionate about similar things. 
Sheridan’s love and passion for design brought everyone 
together without any clear end game. But that’s Simplified 
Beauty: with the right intention, without desire, things should 
slot into place. 

Reiko Kaneko
Designer and Co-Curator of Simplified Beauty
2014
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Simplified Beauty

Take heed of the humble; be what 
you are by birthright; there is no room 
for arrogance. Sōetsu Yanagi 1

Shōji Hamada climbing kiln, Mashiko

Old stock from a pottery being given away, Ishinomaki Sheridan with Keiji Ashizawa and Takahiro Chiba at Ishinomaki Laboratory

Boarded up building, Ishinomaki

Sheridan and Reiko with Tomoo Hamada at his pottery, Mashiko

Visiting Shotoku Glass factory, Tokyo


